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Abstract 
The artist works in seclusion and somewhat detachment. He is therefore able 

to view his society in its proper perspective. He appreciates and points out 

the problems of the society and suggests solutions to them so as to create a 

rounded artistic work. T. M. Aluko tries to do this in his works under review. 

He uses Kinsman and Foreman, Chief the Honourable Minister, His 

Worshipful Majesty and Wrong Ones in the Dockf o expose miasma in his 

society, draw attention to these social problems and call for solution to them. 

In this way, Aluko draws attention to the need for national economic and 

social reconstruction in those areas he highlights. In line with Aluko’s 

concern for orderliness and good governance, this paper joins hands with the 

novelist and argues that understanding the works of literary arts will go a 

long way in rebuilding the country. Literature should therefore be embraced 

with open mind by both students (future leaders) and the ruling class as a 

way of sharpening their appreciation of the country’s social and economic 

needs and the urgency of solving these problems. 

Introduct ion  

Part of the problems of the developing countries is that most of their various leaders do not 

seem to pay attention to the works of their literary artists. This is for the reason that leaders tend to be 

insensitive to the works of art, especially the literary arts where much is exposed about the social, 

cultural and political life of the country. 

A writer is seen to write without seeking to please anyone or the government, but to expose 

social miasma. He writes about his surroundings. Jones (1963: 34-5) defines the role of the writer in 

Africa along this line when he says: 
The waiter today in Africa must see around him bad politics, bad religion, 
the misleading of ordinary people and he is bound to write about all this if he 
writes about his environment. Of course, he can decide to opt out of it 
altogether to write space fiction or something like that. But I feel that the 
writer has to write about what happens around him. 

African writers have concerned themselves with the events happenings around them. Some of 

these events are either historical, tinged with some imaginative details, or anecdotes and touch on the 

cultural, religious, political, economic or social life of the people. They go further to expose the areas of 

national life that need either improvement or modernization so as to carry the society along with the rest 

of the human community. 

A study of the works of T. M. Aluko reveals his concern for educational progress, 

modernization, and economic and social reconstruction of the nation. His vision is incisive and 

highlights the need to move his society forward intellectually. 

This accounts for his assumed lack of sympathy for tradition which he portrays as backward. 

Palmer (1979 : 107-8) accuses Aluko of portraying his traditional characters as “a bunch of doddering 

idiots in their second childhood”, while to Obiechina (1975: 58) Aluko’s characters are “caricatures, 

comically grotesque and Dickensian”. Aluko urgently calls for modernization of the society so as not to 

make it a laughing stock of the entire world, owing to lack of defined human development. 

Aluko’s art is not for art’s sake. He uses ort for instruction and only the sensitive mind can 

perceive the voice of reason in his work. 

For the avoidance of doubts and to enable those in authority become aware of the lessons from 

T.M. Aluko’s newels, this paper tries to extract the author’s concern and suggested areas of attention, 

so as to reconstruct the nation along the line of progress and prosperity. This, in part, is what “literature 

is out to contribute to the eternal struggle of man for improvement and progress” in this world (Anaso, 

1985: 25). 

T. M Aluko 



T. M. Aluko, whose full name is Timothy Mofolorunso Aluko, was bom in 1918 at Ilesha in the 

present Oshun State of Nigeria. He attended the Government College, Ilesha, Yaba Higher College 

(known now as Yaba College of Technology) where he studied: Civil Engineering and Town Planning. 

He furthered his career at the University of London where he obtained the B. Sc. degree. On his return 

to Nigeria, he worked as an Engineer in the Public Works Department (P.W.D.) of the old Western 

Region from 1956 - 60, he became the Town Engineer of the Lagos Town Council. He wrote his first 

novel - One Man, One Wife, which was published in 1959. He became the Director of the P. W. D. of the 

Western Region in 1960. In 1964 his second novel, One Man, One Matchet, was published, followed in 

1966 by his third novel, Kinsman and Foreman. Aluko obtained the master’s degree in Public Health 

Engineering in 1969. In 1970, his fourth novel, Chief the Honourable Minister was published. This was 

followed by the fifth novel, His Worshipful Majesty in 1973. T. M. Aluko obtained the doctorate degree 

(Ph.D.) in Public Health Engineering from the University of Lagos in 1976. He retired from service as 

an Associate Professor (Reader) of the University of Lagos in 1979. However, his sixth novel, Wrong 

Ones in the Dock was published in 1984. 

Aluko’s Works under Review 

T. M. Aluko wrote six novels and his works have been classified into three groups. The first is 

the “Early Aluko comprising the first two novels: One Man, One Wife; and One Man, One Matchet. The 

Middle Aluko is made of the Kinsman and Foreman and Chief the Honourable Minister, while later Aluko 

comprises of His Worshipful Majesty and Wrong Ones in the Dock (Anaso, 1985: 23- 240). This paper focuses 

on the four last novels for the reason that these are the works that expose definite social problems, 

which the writer directs attention to and calls for solution. 

Rendition of each Work 

Kinsman and Foreman is Aluko’s major attempt to focus on the subject of corruption in the 

society; especially in the civil service, which is the concern of the novelist. Titus Oti is, like Aluko 

himself, a British trained Engineering graduate who comes back to Nigeria to join the civil service. He 

is deployed as the departmental head in the location where his kinsman works as a foreman Simeon 

Oke is a very corrupt officer who diverts the official resources under his control to his private use. Titus 

Oti is one of those early educated Nigerian idealists who acquired their education oversees and vowed 

on their return to sanitise the society and rid the service of bad eggs. To him therefore, the situation on 

the ground is a test case. 

Against all the hues and cry of his family members, and against the fear of his mother that 

Simeon might harm him in the process (Simeon being strong in juju), Titus not only exposes the 

wrongdoings of Simeon but also gets him indicted and jailed for official corruption. The conflict in the 

novel can be seen simply as that of uprightness pitched against corruption, but there is also a deeper 

conflict between the western way of life and African traditional system. Simeon belongs to the 

traditional system with all the traditional social entanglements which Titus finds irksome and 

unacceptable. 

Titus’ attitude is that the western-educated Africans should completely take over the 

governmental business of the country. This is why Aluko’s politics are described by Gakwandi (1977: 

50) as retrogressive and authoritative : 
Aluko’s politics are retrogressive and authoritative. He advocates 
some kind of dictatorship by the highly educated Africans. He hardly 
concerns himself with ideas and politics; his preoccupation is with 
civil service regulations and proceedings. He writes as a member of 
the establishment and suggests no radical transformation of the 
colonial establishment. All he wishes to see is a few men of integrity 
stepping in to the shoes of the colonial administration. 

Aluko can be seen as a crusader against corruption and wants to see it stamped out wherever it 

is located. 

This is the reason for Titus Oti, representing westernization, wins the struggle against his 

kinsman and gets him out of the system. Aluko appears to be saying - fish out the bad eggs and throw 

them out of the system. At last, the society represented by Simeon Oke comes to appeal to Titus to save 

his kinsman from jail. 



From corruption in the civil service, Aluko moves on to political corruption in the Republic of 

Afromacoland. Government is being controlled by some powerful vested interests behind the screen. 

These half-literate but very powerful and influential personalities often sponsor the election and 

appointment to key positions in government of their own chosen educated figures. They are now able to 

influence governments acts and decisions from behind. 

This is the case of Alade Moses, a graduate of the University of London and principal of 

Newtown Secondary School, who is sponsored to the parliament and planted as a cabinet minister by 

leaders of the Newtown Improvement Union, Alade Moses is personally, morally upright, but is made 

to bend to the whims and caprices of his political mentors. He would have preferred to resign his 

ministerial position and go back to his former School as principal However, he knows that he is put 

there as minister to serve some vested interests, not on his own personal recognition. It would have 

been honorable for him to spearhead an educational and intellectual development of his community, a 

role envisaged by Aluko as preferable to politics. There in the cabinet, he gradually degenerates, loses 

self control and finds himself doing things he might not have liked to do: 
Once more, he was worried about what he was going to ask his 
cabinet colleagues to do. He thought he knew what was right from 
what was wrong. 
But he also know that since he became minister of state, a good many 
things that had been done by his colleagues were wrong sometimes 
done by the cabinet collectively, more often by individual ministers. 
(PP.60 1) 

Owing to his association with corrupt colleagues who all espoused a corrupt and warped 

political system, Alade Moses degenerates into ineptitude and inertia, owing mainly to indecision and 

procrastination: 
Long after Gorgeous Gregory had gone, Moses sat in his chair in the 
lounge, thoroughly displeased with himself. Again the thought come 
to him for the umpteenth time that he must take a stand some times. 
There must be a limit to the dishonourable acts that he allows himself 
to be associated with. But again, for the umpteenth time, realization 
comes to him that his action was now ill-timed and belated. (Aluko, 
1970:181). 

Aluko shows that politics is far from achieving the main expected objective in Afromacoland, 

which is good governance. For this failure, Aluko brings in the Army to sack the corrupt politicians so 

as to act as deterrent and lesson for future political aspirants. 

Aluko’s warning about the unwieldy influence of some powerful vested interests in the political 

process was vindicated in the first week of July, 2003 in the case of a forced abduction and attempted 

removal from office of Dr. Chris Ngige, the elected executive governor of Anambra State. One Chris 

Ubah, a party stalwart, was alleged to have practically “bought” the state government by sponsoring 

those elected into office, including the governor himself. He later presented a bill of three - Billion 

Naira (N3bn) as his election expenses to the governor, who rejected it. The said Chris Ubah had forced 

the governor to accept his nominees for commissionership in the state which was a lion’s share of the 

appointments. Seeing that the governor did not acquiesce to his (Chris Ubah’s) insatiable demands, he 

connived with the Police, some members of the state executive council (who were his own nominees) 

as well as some members of the state legislature, to remove the governor from office, purporting that 

the governor voluntarily resigned. This political quagmire has become the subject of comments both in 

the local and international press. It is the epitome of political corruption. The Head of the State, Chief 

Olusegun Obasanjo is being called upon to use this case as the much needed opportunity to deal 

summarily with those involved in this treason, not only to prove his sincerity in combating corruption 

but also to make the punishment serve as a deterrent to those who might be entertaining the idea of 

trying such in the future. In the case of Anambra State’s saga, Aluko is vindicated and his anti - 

corruption crusade, which started in the earlier novel - Kinsmen and foreman and continues with Chief the 

Honourable Minister is upheld. 

His Worshipful Majesty, Aluko’s fifth novel, deals with the theme of modernization of the 

retrogressive traditional system. Aluko focuses on the Aiye Local Government to illuminate the 

problems involved in modernizing a tradition-based administration to that of democratisation based 



on democratic institutions. The traditional ruler had been the repository of traditional authority in the land, 

being the paramount ruler. The introduction of a democratized local government system under the 

leadership of a Chairman, to the Alaiye, is an affront to his dignity as well as a travesty of his traditional 

authority over his domain. When, Mr. Morrison arrives to put the administrative machinery in place, it turns 

out to present a personality clash between him and the Alaiye. The Alaiye wields his traditional as well as 

spiritual powers to fight what he sees as battle against Mr. Morrison, the lawyer by profession and the new 

Chairman of the Local Government Council. However, Mr. Morrison dies shortly, without accomplishing 

his task. His dealt is attributed to the conflict with the Alaiye, Oba Olayiwol Adegoke. Before long, the 

Oba, afraid of the reprisals from the hands of unknown commoners who appear as the government, takes his 

life; rather than subject royalty to disgrace. The conflict in His Worshipful Majesty between the Alaiye of Aiye 

and Mr. Morrison, ends in a no - victor - no - vanquished. However what Aluko establishes is that at the 

time of political and social changes, those involved in effecting modernization must carefully plan their 

strategies, else they may bring about conflicts that could polarize the society and cause more problems than 

the evil that is being tackled. 

We see in Achebe’s Things Fall Apart how Mr. Brown, the first missionary to Umuofia engaged in a 

study of the traditions of the people through freely interacting with the elders and chiefs of the village. The 

result is that he made up his mind that a frontal attack on paganism would cause more problems. He 

therefore started tactically to establish schools and offer the few graduates of these schools gainful 

employment as messengers and clerks. In this way, he endears him-self to the people. Mr. Morrison could 

have adopted a better strategy than confrontation with the tradition by siting infra-structural projects, which 

would have made his intentions less obvious and less confrontational. Aluko will like to see the 

retrogressive traditional autocracy replaced by the progressive democratic institution that would usher in 

progress and development. 

The last book written by Aluko is Wrong Ones in the Dock in which the writer uses a historical 

anecdote to point out the need for reforms in both the judiciary and the law-enforcement agency. A man and 

his son (Jonathan and Paul Egbor) are among the survivors of a Black Maria accident in Lagos. Forty-three 

out of sixty-two people standing trial in various Lagos courts for varying offences suffocate and die in the 

lorry carrying them. The problem starts at No. 22 Fasanya Street in Lagos with a quarrel between two 

neighbours Gilbert Bassey and Jonathan Egbor. The quarrel leads to a physical encounter in which Gilbert 

in an attempt to club his opponent mistakenly hits his own mother, who consequently slumps down and 

dies. Gilbert passes the guilt of killing his own mother to Jonathan and his son, who are then arrested, 

detained and tried for murder. 

The case is complicated because no neighbor wants to give evidence as an eyewitness owing to the 

“juju” scare. Gilbert Bassey is said to make a charm in view of the case and no one dares come forward to 

testify against him. Mr. Ojerinde, who would have come forward, mysteriously dies in a motorcycle 

accident, a matter attributed to “juju” made by Gilbert. 

However, it takes the judiciary twenty -months to be able to acquit Jonathan and his son. These 

were twenty-months of torture and near death by suffocation in a Black Maria. This is not acceptable to 

Aluko because he sees justice delayed as justice denied. The two accused are not the ones that ought to be in 

the dock. They are therefore, the wrong ones in the dock. 

The Police force, the law enforcement arm of the government is equally defaulting, owing to 

corruption in the rank and file. The police is too ill-quipped and ill-trained to face the task of crime 

detection, prevention and prosecution of cases in the law court. Owing to this failure, the society has no 

confidence in it and this has eroded the willingness of the society to assist the police with necessary 

information that will enable the force to perform well. 

Aluko’s concern in his works is how to reconstruct the society and make it a better place to live in. 

To Aluko, the traditional system is not good enough and cannot hold much promise to the modem society. 

Orderliness is the author’s vision for the country. How can this orderliness be achieved? In other words, is it 

possible for tradition and Westernization to co-exist side by side?. This is the question that runs as a motif 

all along Aluko’s works. 

Aluko believes that for the western system to work well, it must be divested of the corrupting 

influences of tradition. This is the reason for the failure of democracy in Chief the Honorable Minister, and also 

the reason for the judiciary and law enforcement failing in the country. Aluko therefore uses art to draw 

attention to the need for social reconstruction of the country. A study of 

literature in general and Nigerian works in particular, in both lower and higher institutions is imperative and 



should be made mandatory, so as to cultivate sensitivity of the populace to the needs of the society as 

portrayed by the writers. 

Conclusion  

Some of the critics of Aluko’s works have not been able to exhibit a very deep understanding of the 

themes of such works, vis- a- vis the society that Aluko writes about. Literature is a slice of life and makes 

more meaning if viewed or appreciated in line with the understanding of the society it portrays. It is only 

then that the subjects of treatment would make more meaning. 
When Lindfors (1971: 27) remarks that: 

One searches his (i.e Aluko’s) novels for the high moral consciousness that pervades the 

earliest works of such committed writers as Achebe, Soyinka and Armah. Aluko seems 

content to laugh at his world and because his laughter contains no under tones of anguish or 

outrage, it rings hollow. He is a critic without a troubled conscience, a tickling gadfly 

without a sing. 

This remark is not a concrete reflection of the works of Aluko, and one dares to say that this remark 

is rather uncharitable. In Kinsman and Foreman, Aluko is concerned about corruption in the service. In Chief the 

Honourable Minister the writer uses Alade Moses to portray the evils associated with political god fatherism 

and the chaos that can result from running a warped political system. In His Worshipful Majesty, the artist 

focuses on the issue of change and its constraints. Change is necessary so as to save the society from decay, 

but it must be effected under well-planned strategies so as not to complicate the problems it seeks to solve. 

Finally, in Wrong Ones in the Dock owing to the failure of the judiciary and the law-enforcement agencies in 

the land, Aluko calls for judicial reforms that should speedily and accurately enhance trials. The police 

force needs better training, orientation and equipping to be able to hand-le crimes and speedily conduct 

investigations. This will save the society from unnecessary trauma and brutalisation, and make society to 

regain confidence in the police. Considering all these facts, Aluko can be seen as a critic with troubled 

conscience, who wants to see orderliness and progress enthroned in his society. His works therefore deserve 

attention by both students and leaders, and can contribute to the in economic and social constriction of the 

country. 
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